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WHO ARE YOU?
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| DO NOT KNOW.
HOWEVER, I SEEM TO HAVE AN
UNDERSTANDING OF THE POWER
YOU JUST DISPLAYED.

WAIT, DO You
KNOW ME? DO YOU KNOW

WHO I AM?

WASN'T THAT AWESOME!?

UNFORTUNATELY, MY KNOWLEDGE “MIGHT I SUGGEST WE FIND
DOES NOT APPEAR TO EXTEND A PLACE AWAY FROM THIS

TO WHO YOU ARE ANYMORE CLEARING WHERE WE CAN
THAN MYSELF. DISCUSS MATTERS WITHOUT FEAR

OF THESE RUFFIANS WAKING?

OK, BUT IF YOU TRY
ANYTHING FUNNY, WELL...

I'LL DO TO YOU WHATEVER IT WAS
I DID TO THEM.

ABOUT THAT...

I BELIEVE IT TO
HAVE BEEN AN
AUTONOMOUS
ALCHEMICAL RESPONSE
TO AN UNWELCOME
STIMULUS.
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GRIDLOCK Dance Seeks

Truth and Accessibility in
the Digital Age

From an inside perspective,
(who has performed with the compa-
its inception and now acts as Associate
Artistic Director) confirms these charac-
teristics of Gorman’s process saying “Max
comes in with a really strong vision of
the piece as a whole. She knows where
she wants it to go and usually has a
couple of movement phases that
we're going to use to get there. And
from that point on, she really involves
the dancers in the creative process. It's a
lot of collaboration and variations.”

Accessibility in dance has been a growing topic in the last
several years, especially in the wake of the 2020 Pandemic,
and Madeline Maxine Gorman (also known as Max) is creating
space for disabled people to find joy in dance. A queer, disabled,
and neurodivergent dancer and choreographer herself, she and
her company GRIDLOCK Dance seek out opportunities to illumi-
nate on these and other aspects of identity and mental health
using a collaborative, mixed media approach to movement.

Speaking on the company’s most
recent work, Veritas, which pre-
miered as part of the 2023 Atlas
INTERSECTIONS Festival, Boegel
also says “we had a lot of discus-
sions as a cast about what the
message of our show was going to be”.
It's that simple wording of “our” demon-
strates the culture of Max’s approach and how
community-oriented her creative process is. The
fact that the dancers feel that level of ownership and
autonomy over the piece’s expressive output is critical.

The company sprang forth from Gorman’s debut work ADDICT which
explored how addicts are represented in American mass media and
how it impacts their ability to recover. Using modern dance as the
primary genre of expression, it demonstrated her early emphasis on
collaboration with live string quartet, piano, and spoken word all onstage
together in a lively mix of social commentary all of which persist in the com-
pany’s guiding principles to this day.

“I think we make work in a collaborative way” says Max. “It’s really important
to me to pay my dancers which is a big part of what GRIDLOCK does in creat-
ing opportunities for people. And exploring some of those themes about
how mass media affects our mental health, which grew out of loving to
choreograph and make things.”

But this latest piece also cultivates communal questions
about truth and its tenuous relationship with mass media
outlets, so having the work come from the ensemble says a
lot about how Gorman is trying to keep her style of leadership



MegaGoneFree

Continues To Transform Toward Her Most Authentic Self
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1 . by Charlie Maybee

hen it comes to

rapper, singer, and

songwriter, Me-

gaGoneFree,
there is no singular identity or
category that truly captures her
expansive personality or
approach to music. The Balti-
more native began carving out
a unique space for herself in
high school where she found a
space to experiment with her
artistry and creativity.

“l would say that | really started
songwriting in high school” she
says, “l joined this club called
the FLOETIC LYRICISTS where
students came and shared
their creativity. There were
rappers, spoken word artists,
singers, and we would all come
together and share things we
wrote like an open mic kind of
thing. It really opened me up to
how helpful songwriting can
be when it comes to mental
health. And I've been songwrit-
ing ever since.”

This social approach to song-
writing and performance was
formative in the development
of the artistic personality that
would come to be known as
MegaGoneFree, and she hopes
to continue carrying that
energy with her saying, “I'm
more on the outside of open
mics now that I've moved to
New York City but looking for
more opportunities like that to
get involved with.”

Given that Mega is an artist
who takes on a variety of
genres, trying to nail down
specific musical influences is

challenging because there are
so many to choose from. “I
would say that I'm more
inspired by genres of music as
a whole as opposed to indi-
vidual artists” she admits, “but
some of the people who stick
out are Melanie Martinez for
her lyricism as well as
MARINA [Previously known as
Marina and the Diamonds].”
But even with these two
examples, it's clear that the
creation of a pop-diva alter
ego through music was some-
thing that struck a chord and
continues to resonate through
Mega’s music catalogue to
date.

She spans an impressive
amount of sonic territory in
the span of only four singles
released over the last few
years. Her first single, “Broken
Flowers’, is a soulful slow jam
that puts her vocal prowess
front and center, while her
latest, “Talking ‘Bout Bri” takes
on a theatrical, cabaret style
songwriting. The workflow of
these singles allows her the
time, space, and energy to
focus intently on delivering a
more polished product.

“| feel like, right now, it makes
more sense for me to release
singles, one song at a time so
that | can focus on more
details and relaying the mes-
sage what | want with one
song more easily. | like telling
stories, and for things to make
sense in their continuous flow,
so when | come out with a
project, | want it to feel ready.”



Building a career as an artist,
performer, or creator in any
sense involves equal parts pas-
sion and talent, and access to
resources and education — and
disparities often abound when
it comes to who has an easier
time getting their foot in the
door.

As a community, we are lucky to
witness the leaders who step
forward to bridge these gaps

' \

and help create a truly equitable
industry. Women in Music is a
501(c)3 non-profit and diverse
community of artists and musi-
cians living and working
throughout the United States
and around the globe. The orga-
nization expanded to support
D.C. 's thriving music scene in
2015, and has since worked to
educate, empower, and build a
supportive community for the
talented women across the DMV.

The D.C. branch’s current
Chapter Chair, Jesénia Jack-
son, is herself an accomplished
composer, songwriter, & pro-
ducer whose work has been
featured at several national and
international venues, including
the New York International Film
Festival. Her musical vision can
be found everywhere from Off
Broadway productions to indie
films.

Other board members occupy
careers across the music indus-
try spectrum, from sync licens-
ing to church choir direction.
Their mission: to provide
resources, contacts, and sup-
port to any woman involved in
the music industry in any ca-
pacity.

“We have brand partnerships,
we do sync licensing, and we
cover women on the business
side as well as the creative
side,” says Jackson. “We are
partnering with a few groups to
promote women's equality in
music, and also a few venues
where we can host a ton of
networking events for women
who are like me, but who don't
necessarily understand all of
the business work that goes
into this industry. That is our
main goal — to get women
from every area of the industry
and have them network and get
to know every aspect as much
as possible.”

With such a broad scope of
outreach and a deep-held un-
derstanding of the music scene,
Women in Music D.C. embodies
the sense of community that's
needed in order for women to
succeed — especially since the
industry is traditionally
male-dominated. And while D.C.
and the wider DMV are home to
a number of renowned venues
and cultivate a rich musical his-
tory, there are not quite as many
various opportunities in the
practical sense as can be found
in other major U.S. cities like
NY.C. or LA.

But rather than discouraging any
effort for connection, Women in
Music sees this apparent need
as a calling to help creatives
double down and make every
chance to promote themselves
count. Along with imbuing its
members with networking and
branding skills, Women in Music
D.C. also serves as a direct pro-
vider of performance opportuni-
ties for these groundbreaking
artists to showcase their work
live in concert — a chance that
had become valuable and hard
to come by since the onset of
Covid-19 in 2020.

“When | first joined the team as
vice chair, it was still during the
pandemic,” recalls Jackson. “So
we did a virtual concert and we
had those who signed up [for
the event] submit a video of
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Music and Culture Are Intertwined,
D.C. Colombian Band DeSanguashington Demonstrates

By Emma Page

all photos courtesy of DeSanguashington & SOROOCHE

National Hispanic Heritage
Month 2022 spans from Sep-
tember 15 to October 15, to
“pay tribute to the generations
of Hispanic Americans who
have positively influenced and
enriched our nation and soci-
ety,” and this especially applies
to the musicians in our own
communities. It was during this
time that Alchemical Records
recently caught up with three
members of the Colombian
American band from D.C., De-

DeSanguashington (Day-San-
gwa-sheen-ton): Danny Ramirez
(accordion), Richard Benjumea
(guitar), and Diego Castaneda
(percussion). Read more to find
out what their Hispanic heritage
means to them, those who have
influenced them most, and
which obstacles they have had
to overcome on their cultural
and musical journey.

DeSanguashington combines
traditional Colombian folk

music with more modern/popu-
lar genres like rock and pop. The
band “has emerged as one of the
premier world music bands in
the Washington, D.C. area, rec-
ognized and beloved by the
Latino community and those who
enjoy international music.”
Formed in 2014, DeSanguash-
ington is on a steady uphill jour-
ney, as they have performed at
some of the best venues and
festivals in the DMV area, such
as: The Howard Theatre, The D.C.
International Colombian Festival,
and The John F. Kennedy Cen-
ter's Millennium Stage, just to
name a few.

A founding/lead member of De-
Sanguashington is Danny
Ramirez, the band’s accordionist.
In the band, Ramirez makes the
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accordion his own. An “empiric
musician,” Ramirez started
learning to play music when he
was in college studying indus-
trial engineering. His engineer-
ing background allowed him to
view art through a logical lens.
“The mental structure that you
get when you're an engineer
can relate to music,” he says.
“Music is very precise; you need
to have timing and you also
need to be organized in order
to come up with a melody that
makes sense.” He began with
guitar, but once he heard the
accordion, he had to learn it. He
was drawn to play this instru-
ment because of its unordinary
structure (only three keys) and
how he could develop his ear
differently than using the chro-
matic guitar. He describes how




The end result of most of the art I've produced appear to meet at the intersec-
tions of intention, resources, and a healthy accomodation for the inevitable
unexpected. Issue #2 is no exception.

The phrase, “pardon our dust” comes to mind in regards to the backend work
taking place to sharpen our production deadlines for the magazine. Simultane-
ously, the website is currently under a transmutation of its own with a new
look, better organized, and with advanced tools soon to be revealed.

With all we hope to accomplish in the future, I'd first like to say how thankful |
am for all Alchemical Records has accomplished together as a team, and for
the recognition by the local community as the recipient of the 2023 Wammie
Award for Music Media. We are humbled by everyone’s support and shared

enthusiasm for our incrdible creative

: New from
community. Growroom Productions
. . The Debut album from
Daniel Warren Hill Dayvd Beach

“An upbeat grappling
with the crossroads
of time and love and myth”

p.s. Do you have a letter TO the editor?
Send your message to
connections@alchemicalrecords.com and
it may appear in a future issue.

Part new wave, part shoegaze,
part bedroom sessions

Available Everywhere May 12

wwwi.fanlink.to/Dayvd Beach_Return
www.growroom.productions

P.S. Shout out to our advertisers Amulet
and Growroom Productions. Thanks for
your support of issue #2!

dbeach |GROWROOM
@gnwwo;%:m’uc;::s PJULUGTID(IS

Next Issue
Album Art of the DMV
The 2023 Wammie Awards
‘Malik Hall

Words themselves exist as a kind of alchemical expression. While we
might find some of the beliefs, ideas, or practices around alchemy to be
antiquated or outdated, the truth is that our understanding and accep-
tance of science is similarly applied to language. In fact, as a culture , or
humanity, evolves its acceptance for, and usage of a word it can fall out of
use or perhaps change the way we associate with it entirely.

For example, The olde English word “cwic” implied that something was
alive. Today, we would indicate someone was swift by our use of the word
“quick.” The chemical element mercury was at one time called “quicksil-
ver” or “living silver” because of its properties and similar visual appear-
ance to silver.

In present times, mercury can be found on the periodic table of elements
with the symbol Hg, which refers to a romanized form of the word
udpdpyupog (hydrargyros), or “water silver.”

a CRYPTOGRAM is a way of encoding a message. This cryptogram substitutes one
letter of the English alphabet for another letter. Last issue’s cryptogram features lyrics
from 2022 Wammie Award-winning song “After You're Gone" by Calista Garcia.

K jhwfp diweepd yfhw okhpl nkxpj k lyeemp

Htp jhwip jyfxj hw htp cwhhwn, cgh htp lyeemp ekllypj wf.
and the answer is...

A stone dropped into water makes a ripple

The stone sinks to the bottom, but the ripple carries on.
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